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§  Aprox. 500 films  
§  Data about: 
§  Original film in Chinese 
§  Translation into Spanish / Catalan 
§  Paratexts (title, images, synopsis, etc.) 
§  Difficulties obtaining reliable and complete data 
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Year of release of the translated film 
10 
0 
5 
10 
15 
20 
25 
30 
Years between original and translation  
11 
0 
5 
10 
15 
20 
25 
19
71
 
19
86
 
19
87
 
19
92
 
19
93
 
19
94
 
19
95
 
19
96
 
19
97
 
19
98
 
20
00
 
20
00
 
20
01
 
20
02
 
20
02
 
20
02
 
20
04
 
20
04
 
20
04
 
20
05
 
20
05
 
20
05
 
20
06
 
20
07
 
20
09
 
20
10
 
20
11
 
20
13
 
Translations 
•  Only 15% of films have been traslated directly from 
Chinese 
•  Source language: Chinese dialects 
•  English transaltion provided 
•  Does it affect translation quality? 
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Translation modality 
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Concluding remarks 
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1.  Predominance of HK films. 
2.  Source language: Mandarin, followed by 
Cantonese. 
3.  1/3 of films correspond only to 20 directors. 
4.  Predominance of dubbing over subtitling. 
5.  Predominance of mediated translations. 
6.  Tendency to reduce time span between 
original release of films in China and Spain. 
Future lines of research 
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1.  To update and complete the database 
2.  Role of film festivals and awards 
3.  Channels of distribution 
4.  Audience profiles interested in Chinese films 
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